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Background

This updatediterature review reflects the latest datan the specificvalues and benefis of the
performing artsthat hasbeen publishedluring 2011early 2012

Moreover,our initial literature review completed in July 20pbinted to several important information
gapsrelating tothe role of the performing arts psenterthat the Value of Presentingtudy hassince
worked toclose Thisnewinformation is referencedhere; the full reports are available on
www.valueofpresenting.ca/documents

The overarchingim of the Value of Presenting Study

To identify, understand and communicate the value and benefits of presenting for Canadians and raise
awareness of the role of the presenter in the artistic chain, in communities, in the society.

Recent Canadian uGdNJi I { Ay 3a % adzOK | & / dzf Freslers Competehcy wSa S| NI
Profileand Training Gap Analysis w L 5F8rum n@tinal sur la diffusipandh y' G | NRA 2 Qa LINBa Sy

network/ / V&u& and Benefit Studizave allowed the presenting field in Cdaao developasense
of their main needs and current issues. Among the most fundamental needs identified were:

U The need to understand and communicate the value of presenting and its benefits on
individuals, on health, on workforce migration, on the economy and on national identity;

U The need to clarify the relationship between the presenter and communities, aasvide
societal role of the presenter;

U The need to increase the awareness and understanding of presenting among the performing
arts industry, government decisiemakers, and in the general population.

Information Gaps Closed

Duringll K A & LiN®B/@SThdiValée of Presentir@udy hasbegun to closseveralimportant gaps
relating to the presenting fieldpecificallyand contributed updated data in several areas

U Measured current attendance at professional performing arts events by Casadian
U Affirmed the increasing importance Canadians place on the performing arts in their lives and the
lives of their communities.
- llluminate theconsiderablecontributions performing arts presenters make to
AYRAGARIzZE £ 3Q | YR O 2-bergmydcaminbnity@eveldpmenti K | y R
- Reveal how Canadiaasd presentersee the value of performing arts presenting
U Better understand théreadth ofcommunitypartnerships presentergad orparticipate in
- Bring greater clarity to the impact of presenters aoanmunity builder both through
core programming activities and mufticeted partnerships.

N>

- LftfdzYAyl 4SS GKS LINB@bsty artSaediic@ionndidiingenaraf S RdzOl G A 2

- llluminate the contributions presenters make in key societal areas like rhtidding /
identity formation, social cohesion, immigrant settlement, crostiural understanding
health and welbeing

U Describe the Canadian pesging sector in detail
- Collate a concise historic overview of tineolution ofperforming arts in Canada
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- Inaease knowledge of presenting activities undertaken and in particelagal the
degree of multidisciplinary presenting
- More closely examine differences among various artistic disciplines
- Examine differences by geographic locatisime of community
U Advanced ideasn the impact of technologies dmow presenters operate
- wS@SItSR (KS @ASsa /FylFIRAlIlya K2fR Fo2dzi GKSE
- 9El YAY SR usé of inddia ilcofsuiing performing arts
U Advanced a common sense of the demographiclehges and opportunities and offered more
nuanced views of how demographics are importanspecific contexts
- Specifically examined various culturaly2 2 § SR 02 YYdzy AGAS&aQ @GASsax
Francophoneminority groups outside of Quebec, ethnic/immégit communities
U Measured public perception of presenters as a distinct group within the arts ecology
- Affirmed that the public has by and lartitle sense of the functions and role of the
presenter or theparticipants in theartsand cultural sectom general.

TheLINR 2iftéditn f2port of findings published onww.valueofpresenting.ca/documenta April
2012will summarizethese resultfrom the individualreports of surveys, interviewasnd consultations

Information G aps

Areas of further research will be defined as W&ue of Presenting Studgntinues its work during
2012/13. These may include disciplisgecific research, communityased research and specific topics.
{LISOATAO I @SydzSa 2F NBaSINOK gAff 0SS LINRLRASR Ay

One areathathas presented SNBE A 3 1 Sy i OKIF f £ Sy3asS Aa GKS OFGS3I2NAI
cultural statistics.

Statistics Canadaroduces statisticfor NAICS code 71Romoters (Presenters) of Performing Arts
Sports and Similar Events as well as NAICS 7111 Perfértsrigompanies, ie those who produce live
performing arts events.

DA@GSY (KS LISNF avidefintian of phEeatersi riSl€yan2chiliDral statistics are
embedded in three differenNAICS®ategories:

711311 Live Theatres and Other performingsgrtesenters with facilities;
1 711321 Performing Arts Promoters (Presenters) without facilities;
I 711322 Festivals without facilities

Unfortunately, bere are no Statistics Canada produttattprovide accessible data from these
categories that address periming artspresentersspecifically. That meange do not haveStatistics
Canadalata on

1 Number of performing arts presentertheir size of businesfcludingemploymentstatistics

1 t NB & S yusinedsJedforndance includismyich items likeevenue, expeses, attendance
(longitudinal or snapshot)

9 Statisticsdhy discipline e.g.dance presenters, theatre presenteraplti-disciplinary presenters

9 Statisticshy geography, e.gorovince rural/sub-urban/urban
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Furthermore, @en if there were such statisticslated to performing arts presentefs 0 dza Ahg6 & 4 S &
g2dA R adAtt 0SS Iy dzyly26y ydzYoSNI 2F 2NHFIYATFGA2Yya
be reflected in these statistics due to either not having paid staff, or not having a busine381ST

number, or reporting under some other business category because presenting is not their main activity.

This represents a considerable challenge in evaluating the breadth and scope of the presenting field in
Canada or its development over timealsomeans that there is no defined sample frame that is
available to draw from when undertaking studies of the presenting sector.

Current Sources of Information

Canadian literature has often been commissioned by government bodies to measure participation and
importance of performing arts, often by discipline, in the lives of Canadians. Notable publishers are
Canadian Heritage, Canada Council for the Arts, Statistics Canada and the Ontario ArtsHilbuncil.
Strategies provideadditionalanalysif Statisti@ / | yaktsRahd@dlturesurveys.

In Quebec, there has been considerable reflection on the social role of performing arts presenters, most
recently through thd=orum national sur la diffusion des arts de lengdn 2007. This reflection took

place in aunique provincial context where cultural policy enjoys unflagging government support.

[ @bservatoire de la culture et des communicatidnQuébed KA OK A a LI NI 2F f QLyadA
du Québerovides arangeof cultural statistics for the pramce of Quebec.

Other Canadian sources that place cultbr@nd with it live performing artb into a larger context are:

Creative City Network of Canatteat has undertaken research on rural and urban revitalization;
Cultural mapping across Ontario de®g to enhance tourisrand quality of life for residents
Place branding and economic developmpnijectshave placed arts and culture centre stage.
Cultural Human Resources Council published a key study in 2011@aliece3.0: Impactof
EmergingDigtal Technologiesnthe CulturalSectorin Canada

[ I i e i

Audience development research has received a great deal of attention in recent years, with some of the
earliest and most extensive work done in the USA. The wodertaken byThe National Task Force on

Presenting and Touring the Performing Arts resulted in a seminal warRmerican Dialogugublished

AY Mpy pd / 2y@BSYSR (2 aSYy@Ararzy GKS FdzidzZNBE 27F 2 dzNJ
serves as inspiratn for the present patCanadian study on th€alue of Presenting

Over the past 20 years leading researchers have evolved a new language of value and benefit of
performing arts in society. The Wased private research company WolfBrown hait a large lody of
work, spanning from audience development to the American artssgstemto community-based
evaluations. Recently, WolfBrown hasdertaken researcfor OntaridQ @erforming arts practitioners.

Additionally, wehave includedcuropearand other intenationalsources that have contributed studies
measuring impacts of the arts on health and waeding.

In the folloving pagesnformation relating to the value and benefits of performing arts presentation is
summarized and sources are referenced for furtheading.
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Attendance Broadened at Performing Arts in Canada

3 in 4 Canadians have attended at least one professional performing artsavestival in the last

year. This is the highest number measuie€anadai A y O S

{GrdAadaOasotid yI RI Qa

Survey(data from prior years is not availablelt affirmsthat the performing artsare part ofthe
mainstream of Canadian life, and are embraced by all regardless of backgemluw@tionor income
level It suggests that investments made by gaweent and supplemented by private donations
effectivelyhave increased access to the performing aatsd extended itsonsiderablebenefits to

individuals and communitiescross Canada.

¢KS 1 fdzS 2F tNBaSyildAay3

{ (i @zR@irpierrd® 8.00OND S8 2 F

February 2012 has yieldé¢kis important new data on attendancdn combination with Statistics

I Lyl RIFQa&
attendance trends:

HOMN

D 'SouSdpbritiraws a8 gwverfil pictudzNiig temarkable

Canadians' Attendance of Performing Arts
(4 GSS studies and Value of Presenting study)

M (

MZN

= 2011 (Value of Presenting Study; MoE 3.1%) ®2010 (GSS) 2005 (GSS) m 1998 (GSS) m 1992 (GSS)
&
Theatre % ﬁ£
24%
42%
Pop music 0. 24% 39%
P 24%
Q04
Cultural festival zum 3%
il 230
Culture or heritage performance % 0
w7, 15%
20%
Classical/symphonic music 1}0% 13%
89%"°
15%
D
ance - 7%
h ylfeara LldzofAaKSR o0& | Aff {GNF GS3ASazond)therweiey 3 Q ! NI a
some important changes to three performing arts questions in Statistics/ R Q& wnanmn DSYSNIf {20
GKFG tAYAGAE GKS O2YLI NIoAfAGE 2F GKS ySg RIGFE (G2 LINBJA:
FNIAFGALGE dzSadA2y LIKNI aAy3ad | 26SOSNE HnamHu = tdzS 2F t N
NEFSNBYOS (2 GLINRFTS&aA2YLFE I NIAAHEHNBQURP{ EYRBOGBOYSIYAYITF
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Despite thedifferent question phrasingvith regardi 2 G LINP FSaaA2y Il I NIAadaeg (K
GSS and 2012 Value of Presenting study of Canadians are remarkably similar across the 6 categories
examined?

Contextually, it is important to remember thate 199s were a difficult economic period for Canadians,
which included considerable austerity measures to get public deficits and debt under c&sabl.

incomes declined during the miaDs which by necessity affected leisure spendByg2005most
performingarts were beginning to show signs of stabilization or growth. This latest data based on 2011
attendance, shows tremendous growth in attendance by Canadians across all performing arts

This data also closed an important gap in attendance information atkeute, which had not been
maintained as its own category in the two most recent GSS rounds. Like the other disciplines, growth in
dance attendance has broadened considerably with 15% of Canadian reporting having attended a
professional dance performancethin the last year. This mirrors the gains in theatre and music.

Canadians from all Backgrounds Attend, Participate and Engage

Not only have 3 out of 4 Canadians attended a performance in the past year, fully 86% report having
attended a performing artevent at some time in the pa$fThis finding is remarkable in thitshows

that socieeconomic differences are not the key driver to attending a performing arts eVidmtse
factorsdo affect frequency of attendance, for obvious reasahgse with higher education, higher
incomes and living in or near a large centre attend morelfesly.

Among the small minority that says they have never attended a professional performing arts event

those who live in rural areas, in Atlantic Canada, and those who have Elementary/High School education
and earn less than $40,000 annually are somewhaite prevalent. There is no difference by age,

gender or ethnic/religious/ability groups.

This suggests that basic issues of availability (hgenfprmancedsn smaller ruralor remote
communities) and accesaffordableticket prices) continue to bea barrier for a small number of
Canadians.

Hill Strategies report oRatterns in Performing Arts Spending in Canada in 208@ased in 2011
shows these same patterns with rureasand Atlantic region spending less on performing arts.

% This suggests that this nuanced framing may notehbeen readily understood by survey participants as the

RSFTAYAGARZY 2F GLINRTFSaaAz2ylt FNIAadaeg Aa y2d Fa | LI NBy

medicine or engineering.

3 Attendance here means the number of Canadians who have ateatileast one performance in the respective

year. It is not a statement about the frequency of attendance, but the breadth of attendance in the population.

*Value of Presentin§tudy- General PopulatioSurvey, March2012 (KOSResearch Associates/CAPACOA)

Iyl féeara dzasa {GFGA&aGAOEA /FyFIRFQa {dNBSe 2F | 2dzaSKz2fR
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Based on howehold income, this study

affirms that the hlgher thdnousehold Table 3: Spending on live performing arts by household income, 2008
|nC0methe mOI'eiS Spert on the Number of Spending per Income
f . . f . h h Household income households Percentvage household (for Total group's
per Ormlng artql'e' requency IS Ig er) before taxes reporting :T)’;?]:::: those reporting | spending | share of all
But importantly italso shows substantial spending any spending) | spending
. $25,000 or less 368,000 15% $166 $61 million 4%
number Of househOIdS Wlth Iess than $25,001 to $50,000 | 935,000 | 29% | $195 | $182 mill | 13%
. . ] () X A % million %
$25,000 income spend considerable
. . $50,001 to $75,000 | 964,000 | 37% | $240 | $232 million | 16%
resources on the performing arts with166 —
. . $75,001 to $100,000 | 988,000 | 47% | $284 | $281 million | 20%
on average, and that spending on live -
. . $100,001 to $150,000 1,001,000 54% | $345 $346 million | 24%
performing arts on average was higher -
. . More than $150,000 605,000 60% | $536 $324 million | 23%
than spending on live sports events ($124 — e
movies ($106) and museum admissions Al milion | 37% billion —

($66).

The Ontario Arts Engagement Stli@@ntario Arts Council/WolfBrown) released in September 2011,
showedremarkable levels adrts engagemenby Ontarianslt is one of the first studies in Canada to

measure engagement beyond attendance by focussing on informal and participatory acfihiges.

d0dzReé NBLRNILA GKIFIG a+xANLdzZ £ €& | ff Fonekaimplal®Aoa G 1 S
Ontarians engage at least once a year in any of the ten music activities included in the survey. ©ver two
thirds of Ontarians engage at leastagna year in any of the seven dance activities included in the

survey, and 64% of Ontarians engage at least once a year in any of the five theatre activities included in

the surveye

Live Attendance Still Matters Most

TheOntario Arts Engageme®tudy foy R G K I (i o-inged paBicipatiSrisiwidespread in
comparison to other artactivities included in the survey, Ontarians attach a proportionately higher
level of importance to attending live events, such as visiting museums and attending playsicalau
GAUGK LINRPFSaaAz2ylf I O02NBE

Similarly, the Value of Presenting General Population Sdousyd that while Canadians increasingly
engage with professional performing arts beyond livepémson presentations, (seven in ten have used
television and 4% have used the Internet to view or listen to performing arts presentations in the past
year), they ardwice as likely to ascribe a high importance to live performing arts attendance than to
any mediabased consumption.

And yet,the concepts of attendare and participatiorare changingThe Ontario Arts Engagement Study
found:

U Online participation is a central aspect of the arts participation of younger adults, and,
increasingly, many older aduliSor example, 75 per cent of Ontarians age 18 to 34 doachlo
music at least once a year or mor€onsequently, programming efforts to increase arts
engagement amongst younger adults should incorporate online tools and activities.

®Published on the Ontario Arts Council web sitga://www.arts.on.ca/Page4400.aspx
Literature Review - April 2012 (Updated) 8



http://www.arts.on.ca/Page4400.aspx

thevalue | I'importance
of presenting de la diffusion

U Age is highly correlated with arts engagement. Although levels of engagemen¢mnuatice
based activities like visiting art museums is relatively constant across age groups, Ontarians
under 35 are twice as likely to be engaged in personal practice activities, such as playing an
instrument, as those over 65.

U Arts engagement is generaltygher for Ontarians of racialized communitiedriven primarily
by overall higher levels of engagement in commubigged arts activities and arts learning
activities, especially arts learning and skills development activities (such as taking lessons or
classes)Overall, engaging visible minorities will require a renewed focus on participatory
activities, such as dance demonstrations and lessons after professional performances.

U While traditional arts venues (like theatre or concert facilities and musggatleries) remain
common settings, much arts participation takes place in informal settings like parks and outdoor
spaces, bars/nightclubs, community centres and places of worship. This is particularly true of
visible minorities, who are more likely tmgage in music, theatre and visual arts in restaurants,
bars and nightclubs, indicating a preference for informal and social settings.

Similarly, thevalue of Presentin§tudy found that Canadians atensuming performing arts in a greater
number of ways:

U 71per cent have used television to
access pr_ofesglonal performlng arts ain which of the following media have you watched performing arts
presentations in the last 12 months. performed by professional artists over the past 12 nfonths

U 45per centof Canadiandiave used the
Internet to view or listen to performing
arts presentations in the past year; this
affirms the rapid ris®f the Internet as
an important medium for the performing
arts.

U 34 per centhas accessed performances
via a recording on DVD, BRay, video or
similar.

U 28 per centhave accessed professional
performing arts at a movie theatre. o Jsirty n=1031 CAPACOA General Public Siudy

Method of Consumption

71%

DK/NH 2%

0% 20% 40% 60% 80% 100%

Similarly,in October 201 a QuebedasedColloquiumon Youth,Cosmopolitanism anigital
Environment: Qltural Participation inAux affirmed that:

U Young adults find and consume the arts online:
- Young adults use technology (including social media) to connect with the Woeg.
first seek their arts intake online. They also create and share works of art online without
any external support.
- {20Alf YS Rnain dorid@unicatbunhdaizl. They hardly use the phone any
longer, and we cannot reach them via traditional meghawspaper, radio, television)
U Younger people and ethnoracial communities participate in the arts outside of traditional arts
venues:
- Inthe digital era, art is no longer meant to be met at a dedicated date and time; art is
accessible 24 hours a day, A/da week. Traditional cultural infrastructures (i.e.,

Literature Review - April 2012 (Updated) 9



theatres) are no longer the sole places for cultural vitality in a community. Any venue or

context has a cultural potential.

- Ethnoracial communities have their own networks for cultural participatioeation
and presentation. They hold with success their cultural events in public venues, such as

places of worship or community

These recent data suggest that while media are playing a very important role in bringing performing arts
to Canadianghey do not replace the live experienper se. Tiey arehowever, bothan alternative and
additional mode of consumptiarindeed,The Value of Presentiri@eneral Populatiosurvey found that

those who tend to attendive eventsmore frequentlyare also moe likely to seek out performing arts in

various media and vieeersa.

This finding supports earlieesultsthat have
shown that more than income and education,
attendingperforming arts events and oth&vents
outside the home ishe best predictor of future
attendance.This graph shows the results of
analysis on factors that influence attendance at
performing arts events.

Volunteering and Donating

thevalue | I'importance
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halls.

Figure 2: Highest performing arts attendance
rates (Cultural crossovers and demographic
factors, Canada, 2005)

Museum {other than an art gallery} 1 65%

Cultural / heritage performance | | 65%

Historicsite |GGG 9

Household income of $100,000 or more — 59%

Bachelor's degree, masters or doctorate [l B 57%
|
Heritage activity N 55

Movie _ 53%

0% 10% 20% 30% 40% S0% 60% 70%

Other performance | 68%
Festival ] 68%

At gallery 68%

80%

(Chart reading tip: The top bar shows that 68% of C who another type of perf

(such as dance, opera or circus) also attended a theatre, pop music or classical performance in 2005.)

In April 2012, Statistics Canaddeasedseveral report§rom the 2010 Canad&urvey on Giving,

Volunteering and ParticipatifigincludingVolunteering in Canadand Charitable Giving in Canada

Those Canadians who volunteer in the arts amitice sector gave on average more time (127 hours per
year) than those in any other sector in 2010. This represents an increase of 21% since 2007, the largest
increase of any sector examinatia time when only 6 out df2 sectors registerednygrowth. The

commitment this signifies is considerabildhen compared to other sectokghere there are more
Canadians volunteering but spending on average less time.

At the same time3% of Canadians donated $108 million to artd anlture organizations in 2010,

which is similar to prior year®onations to other sectors have fluctuated either positive or negative in

that same period.

This latest data provides another dimensitoward understandinghe degree of importance Canadians

are giving to this sector asvehole.

"Hill Strategies Cl OG2NBE AY [/ |yl

RAFYaQ /dzf GdzNI & ! OGAQPAGASAX

8 This is part of the Canada Social Trends series published by Statistics Canada
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Canadian presenters and the general public have cite

Perceived Benefits of Performing Arts

numerous benefits of performing arts presentation
OKNRdzZK GKS +FfdS 2F tNB
consultations. These benefits accrue on three levels:
individual, cormunity and societyAnd they touch many
aspects of lifeThere are considerable spilVer benefits.
For instance, better health not only benefits the
individual but society through reduced health care cost

A highlight from the Value of Presenting sysef both
presenters and the general public is thegree to which
both groups value impact and benefit of performing art

OWhat do you think that the main benefits are for you perdmomally
attending the performing &?6s

Entertainment, 84%

Emotional/spiritual/intellectual sti 58%
57%

45%

Learn/experience somethin

Exposure to different cul
Opportunity to socialize with friends/mee] 44%
A means of expressing myself/thei 27%
Learn about the past/understand the 25%
Othey 3%
No benef§ 3%
DK/NR 1%

0%  20%  40%  60%  80%  100%

EKOS Research

@ Associates Inc. n=1021 CAPACOA General Public Study;

6S82yR (KS AYRADARIZ t Q&

ELISNA OSY US

Canadians, quickly move beyond thiavious

Community Benefits of Performing Arts

entertainment factor to a range of benefits from
stimulation on the emotional, spiritual or intellectual
level to various learningutcomes

When asked about picking the top three benefits beyor
their personal experiencenost citeda sense of energy
and vitalityin their community improved quality ofife
and weltbeing, a more creative community and greater
economic developmenPerforming arts facilities are
seen as important by Canadianstérms of quality of

life, pride in community, economic development and as—

AWhat do you think that the main benefits of having perforitising ar
presentation in the community 2oe

Brings energy and vi|

Improved quality of life anebeiel

A more creative comm

Greater economic develo

Stronger sense of p|

Better understanding between ci

Stronger sense of ide]

Increased partnerships between different org.
Better ability to attract and keep skilled
Raising public issues, generating public di
Greater safety through increased activit,

20%  40%  60%

80%  100%
EKOS Research
Associates Inc.

<

CAPACOA General Public Studyj

meeting place between cultural grps.

Benefits of Performing Arts Facilities in Community

Benefits of Arts Presentation

QAs a performing arts presenter, what do you consider the éopfg<of
your organization to your commumpdty

Stronger sense of community identity/bs 76%

More creative comm 52%
Improved health/vieding of individuals/fai 30%
29%

27%

Better understanding between ci
Increased croessctoral collaborat
Greater economic develop 26%

Higher civic engage 22%

Better capacity to attract/retain skilled Jilirdess

oRegardless of whether or not you use them regularly, how ithdorteu
think it is to have performing arts facilities like a theatmeert hall or music
venue in your community in order to establish each of therigllo®é

Good quality of life andlvedtig of: 0 21 “
community residen%'s
A strong sense of pride in commiifiity 26
Economic development in the comfiiGhity 29
A better understanding between c{ilti28s 30
Greater community safety through inqrease;
activity at night 37 29

0% 20% 40% 60% 80% 100%

Not important (1-Z) Moderately important @)mportant (4-!

EKOS Research

%4

Associates Inc. n=1031 CAPACOA General Public Studyj

Othel

15%
DK/NR 1%

40%  60%  80%  100%

EKOS Research
Associates Inc.

@ n=288 CAPACOA Preseni8tsidy, 201

Presenters highlight most strongly the impact they have on fostering community identity and belonging,
a more creative community, health and wbbing, crossultural understanding.
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The concept of quality of lifieas been a recurring theme in research and also informed the Value of

t NBaSyidAay3
connecting of presenters to these benefits

{ 0 dzR & Q Featé& mwMbEaSleyel datadd inkrea¥eSimdgrstanding of e

The Arts and th@uality of Life: The Atudes d Ontarians Environics Research, showed impressive

public support for the arts that goes well beyond those who attend performances themselves.

1 95%of Ontarians said that the arts enrich the quality of our lives;

1 89% believe that if their commuity lost its arts activities, people living there would lose

something of value;

1
T

81%of Ontarians think that the arts are important to th&wn quality of life
95%of Ontarians believe that the success of Canadian artists like singers, writers, actors and

painters, gives people a sense of pride in Canadian achievement;

1 81%of Ontarians agree that the government should spend public dollars to support the arts.

Even when an individual did not indicate significance of the arts on a personal level, tHsslistiibd it
was important to the community due to the richness and quality of life it contributes.

This studyalso shows that those whglace value
on theartstend torecognize other civic interests
such as thémportance of parks and green

spaces, reeation facilitiesandtransportation.

This figure (Figure 41. Importance of the arts)
from the Canada Council for the Alsudy on
Building Public Engagement with the Arts in Ne
Brunswick Attitudinal Research Wave One
shows similar results as the more recent Ontari
based study cited abovéData points depend on

the exact question being asked.)

Figure 41. Importance of the Arts

The quality of life for you and your family

The quality of your community

The government funding for the
arts in your community

0% 20% 40% 60% 80%

100%

mVery
Important Important

@ Moderately @ Not Very m Not At All
Important Important

Q3_1-3: How important to you are the arts in terms of contributing to

The following measure, similar to the above citer

d0dzRAS&a>Y O2YSa T WXrtsl
and Heritage in Canada: ée&ss and Availability
Here, while importance ratings remain strong
(72% top box) they are not as strong as in the
New Brunswick study cited above (8%%)
importantly, they are directionally the same. Thi
change in data could stem from a number of
methoddogical considerations like specific
definitions or the qualifying questions used to
screen for eligible participants.

Importance of Arts for Quality of Life

Q9. How important to you are the types of arts and cultural events we've talked about in terms of

the quality of life of you and your family?

’ Percentage

Yery important
J

Mode rate ly
J

Not very
J
Not at all 8

- T T 1
0 20 40 60

*not tracked from 2004 where question referred to quality of life in community
DK/NR =<1%

Phoenix SPI: Canadian Heritage - AHAA 2007

Literature Review - April 2012 (Updated)

12



thevalue | I'importance
of presenting de la diffusion

Asindicated the Value of Presenting Study also showed that quality of life is a key benefit Canadians
and presenters alikhighlight Withits focus on performing arts, this study generated naticleakl
performing arts specific information.

The General Public survey found th#teading live, professional performing arts performances in

general is at least moderately important toree quarters of Canadiankigures are considerably higher,
however, among those attending each particular art form. In fact, nine ilCemdians who attend
givenart form on a regular basis (i.e., attended at least once in the past 12 months) \@ew th
opportunity to attend live performances in this discipline as at least moderately or more important to
them personallyAs suchit is not surprising that most Canadians (79 per cent) also say they would miss
it if live performing arts were not availabte them.

Supporting results from KS h y (i I N& 2Thé AtE and theZdayityDQf { §@dy (2010) provide
SOARSYOS 27F [helgrecBghitioy thaDthegpleseBidtién of performing arts benefits not

only the audiences, but also the comnities more broadly. Two in three Canadians see communities as
either thedominant(29 per cent) oequal(36 per cent) beneficiary of performing arts. Three in ten
(29per cent), however, see the
performing arts aprimarily being

beneficial to theattendingaudience 0Generally speaking, in the long run, who benefits more frpreskatation of
’ performing arts in your community... those who attend perfemsiragtivities

or the community as a whde

Beneficiaries of Performing Arts

These findings may, in part, be reflective
of the amount of effort that presenters

themselves dedicate to community Those who attend performing arts a 29%
outreach and social development: three ir The community as a w 29%
four presenters say they dedicate a great

. . . ) Both equal 36%
deal of effort into this area as arbjective
of their organization. Neithe] 2%
DK/NHR 4%
Importantly, hose who do not attend e
performing arts have no less of an
appreCIatlon for the beneflts to the @ izgsc‘ilejfﬁgh n=1031 CAPACOA General Public Study|

community as a whole. They are only les
likely to see the individual benefits.

Well-being and Social Engagement

IAff {GNFGSAASEQ SELX 2N GAAY (AR GADIRGIAX & YA BRI QaS DONS
of 2005in Social Effects of Cultudespite its data limitationsuggestedhat there exists a relationship
between attending the performing astand positive social engagement.

oPerforming arts attendees do have positive indicators of social engagement. For example:

1 The percentage of performing arts attendees volunteering for aprafit organization (48%) is
much higher than the percentage nbn-attendees (28%).

1 The percentage of performing arts attendees donating money or goods to-pnodih
organization (88%) is much higher than the percentage ofattendees (71%).
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1 73%percent of performing arts attendees (compared with 67% of-atiendees) indicated that
they had done a favour for a neighbour in the past month.

1 Fewer performing arts attendees than nattendees feel trapped in a daily routine (33% of
performing arts attendees compared with 38% of rattendees)é

Further, theCanadianridex on Wellbeingoncludes in its June 2010 studylogisure and Culture
LINAYI NRf&@ oFaSR 2y RIGF Ay {yéapérodfiorh 984 td 20061 R Qa R2

Gt FNIAOALI GA2Y Ay fcShethadziB, cultyeRor @@afion gedtiBibutestaithed A G A S &
well-being of individuals, communities, and societies. The myriad of activities and opportunities that we
pursue and enjoy today all contribute to our overall life satisfaction and quality of life. They help to fully
define ourlives, the meaning we derive from them, and ultimately our wellbeing. This is true for all age
IANRdzLJA YR 020K 3ISYRSNEDE

Gt F NHAOALN GA2Yy AYy fSAadaNB FyR Odzf (i dzNB i KNP dz3 K 2 dzi
and wellbeing into latelife. There is also emerging evidence that leisure and culture can play an even
greater role in improving the quality of life for marginalized groups, such as lower income groups,

children and older adults living with disabilities, and minority populaidas

Yet,in its firstever Canadian Index of Wellbeiwsgmposite report How Are Canadians Really Doing?,
published in Octobe?011, it states
"Canadians are simply too caught up ii

ol - & P
a time crunch to enjoy leisure and & (‘ ;'Q/; 9’{ % I:é* %@

culture activities in the company of
friends and family ... Is that progress?"

Specifically,he report looks at eight LEISURE & CULTURE -3.0% v

key domains that contribute to our GOOD CHANGE BAD CHANGE
sense of wetbeing, includind.eisure Riesa vl 21.4% »
and Culf[urelt shows that in the fifteen & ek | // N !
year period from 1994 to 2008, over 15 minutes SRR poa T o /.‘ ;s

/ I y IS EDRIJI’GW by a rubt 31% — _A\% | National Historic Sites

trips to destinations over Average number of

three domaInS (along W|th 80 km from home hours in the past year

. . . . lunteering fo
Environment and Time Use) in which A Ceuireand

culture and
well-being actually decreasdaly 3%

while quality of life only improved by e L W
11%. Leisure and Cultuieone of Flcrdotiaticgins o E - e e

recreation orgs.

Expenditures in past

according to the report. _ doa year on all aspects of
B IR g ji‘. . 4 culturiand';ecr:?:wl:lss rarooe v catagt o | Rt
. | 1 2 h;:ehc:; ag;endi:les time spentonthe A
Attendance at performing arts after -,$ ) - provious day n socio
. = T . eisure activities
several yearsf declinehowever saw a | — T 42%
very modestuptick of 0.5%over the Average attendance o
. . per performance in ) /‘ 7
15-year period covered by this study a: past year at all N\
. 4 performing arts Wi/ Average percentage of
a result of a sharp increase performances 7 time spent on the

("3 previous day in arts
A and culture activities

attendancebeginning in 2006. This is o
congruent wih the latest attendance -
figures cited earlier.
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Life satisfaction is #topic of the Centre for the Study of Living Standards report tfleds Money
Matter? Determining the Happiness of Canadjaesased in 2010.

It presents a variety of variables to examine specific correlations of Life Satisfaction with individual
characteristics. It finds thathousehold income is a relatively weak determinant of individual happiness.
Perceived mental and physical health status as well as stress levels and sense of belonging are better
predictors of happinesé As such, it points taie potential of arts and cultural activities to further life
satisfaction among Canadians from all walks of life and backgrounds by contributing to overall health
and weltbeing, fostering civic engagement and a sense of belonging.

Health

People whaattend concert, theatre or film are significantly healthier, have lower anxiety and are less
susceptible to depressioithese are some of the findings from an important Norwegian

study’ publishedin 2011 There is novstrongevidence of links between performing arts attendance and
several health indicators such as selported health, stress, mental health and longevity.

The more frequently people attend performing arts and other receptive arts, the more likely they are to
report good health'® Attending cultural events is linked with longevity. People who rarely attend such
events [theatre, concerts and live music performances, museums, arts exhibition and cinema] run a
nearly 60% higher mortality risk than those attendingsnoften’*

Rare and moderate thert, live music shows and other cultural events attendees in urban areas are 3
times more likely to die of cancer over time than frequent attend€es.

The pioneeringwork on aging and the role of participatory arts by. Gene Cohen merits attention. This
AmericanLJa & O K AréséiaNh shawedthat the brain would continue creating new cells at any age so
long as it was engaged in new and challenging intellectual actiitiéisis study’ published in 2006,

the positive inpact of participatory art program@n this case: chalevs.typical activitie}for older

adults on overall health, doctor visits, medication use, falls, loneliness, morale, and activities reflects
important health promotion and prevention effects andexuction of risk factorghat drive the need

for longterm care.

° patterns of receptive and creative cultural activities and their association with perceived health, anxiety,

depression and satisfaction with life among adults Koenraad Cuypers et al, 2011

http://jech.bmj.com/content/early/2011/05/04/jech.2010.113571

1% Are variations in rates of attending cultural activities associated with population health in the United States?,

Anna Wilkinson et al, 2008ttp://www.biomedcentral.com/14712458/7/226

1 Attendance at cultural events, reading books or periodicals, and making music or singing in a choir as

determinants for survival, Lars Olov Bygren et al, BMJ 1888//www.bmj.com/content/313/7072/1577 .full

12 attending cultural events and cancer mortality: A Swedish cohort study, Lars Olov Bygren et al, 2009.

http://www.tandfonline.com/doi/abs/10.1080/17533010802528058

*The Impact of Professionally Conducted Cultural Programs, Dr Gene Cohen, Gerontologist, 2006
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Similarly Creative Arts/Integrative Therapies in Health Care Research Group &CthEYniversity of
Calganhas documentetf the use and usefulness of various performing arts in healtbh as:

U Creativity, Collaboration, and Caringpplication of Dance/Movement Therapy Principles to
Nursing Care for People with a Dementia: A Nerbal Approach
U Performance Creation as a Mode of Sedfre: A Participatory Study of Caregivers and the
Prevention of Burnout
U Unleashing the Positive through Music
U {FNFKQa {2y3Y adzAaAO0X tNB3IAylyOeés IyR [/ KAfROANIK

With the emergence of the neuroscientield new light is being shed on the physical and emotional

connections humans make with musiéroundbreaking work by rock msiciarturned-neuroscientist

Daniel J. LevitiA, professor at McGill University in Montredlas begun to show how music and the

braininteract, whichsuggess implications forthe deliberateuse of music due to its capacity

stimulate the brairholistically and thus positively affegtemory and support mental healtfthis new

level of scientifiknowledge underpinsvork that has been highlighteid Canadafor instancethrough

National Arts Centreymposisbetween2005 t02007°2 y adadzaA O | YR aSRAOAYSé s 4a
I NJisBealhg and the ArtHealthy Mental Development for Children and Y@u®#he summary

reports highlight the intersection between the performing arts and health eloquently:

TheMusic and Medicin®ouwndtablecdexplored the arts as a healing and treatment tool in

human health. It focused on the impact of music in the treatment of cancer, heart disease and
stroke, traumatic brain injury, and aging and dementia. Particigapt®minent leaders in the
medicd and social policy fields, as well as arts supporters and senior public policy makers
discussed both pure science and clinical applications, with particular emphasis on the untapped
potential of music to improve webeingé

“

TheMental Health and ArtRowndtables¥ 2 dzy R G Kl G a/ 2Yol GAy3 GKS al
associated with mental illness is an area in which arts groups, which have powerful

resources and the ability to reach a wide audience, can help. Participants gave remarkable
examples of how the astcan also be used to treat, help people live with and perhaps even

prevent mental illness. We heard wonderful stories of arts organizations and mental health

bodies working together, from an exhibit at the National Gallery of Canada of art by people

livinRd gAGK YSydalrf AffySaaszs (2 adzZJR2NI o6& ¢9[ ! {
promote the wellbeing of young CanadiarSveryone agreed that, although there is still

much more research to be done on the intersection of the arts and mentalthehkre is

enough knowledge now for mental health professionals, arts organizations, governments,

LIKAf FYUGKNRLIA&AGA YR O2YYdzyAide fSIFRSNER (G2 NI f

4 CAIT Book Projedtitp://www.caitresearchgroup.com/bookproject.htm
'*Daniel J. Levitin is the authorBfe World in Six Songs: How the Musical Brain Created Human
Nature (Viking/Penguin Canada, 2008)d This is your Brain on Music (Plume/PenguirQ&0
'® National Arts Cetne Roundtable reports are available fattp://www4.nac-
cna.ca/en/about/corporatereports/index.cfm
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¢tKS4S w2dzyRGlIotSa faz2 OAGSR SEI YL S&a 2F LISNF2
ArtsWaycreated by the Health Arts Sociétyhich brings programs by professional artists into

health care organizationénother is the opera Dream Healer basedioh Y2 1 K& CAYRf | @ Q&
Pilgrim. This opera which premiered in 2008 is a partnership between the University of British

Columbia School of Music and the UBC Centre for Mental Health.

Anotherrecent arts and health literature review affirmed thaarticipaory arts, including performing
arts, in health initiatives are delivering measurable benefits in hé&¥tGrawing research and
experience in other countries, and momecently in Canada, that participation in arts activities has
significant benefits fomedical treatment and sustainability b&alth care systems, as it:

U Reduces use of pharmaceuticals and thus their costcanglications;

U Eases tension and fear during unpleasant or challengiagical procedures;

U Reduces the cost armbmpletion time formany medicaprocedures and increases successful
completion rates;

U Helps to manage persistent pain and other chronic heedthditions, including mental health
challenges;

U Reduces stress and burnout, and improves workimgditions for health care workers;

Improves communication between medical staff gratients, and among staff members.

U Contributes to insight and compassion on the part of heattte professionals when arts are
used in health care training.

c:

dn the United States, a major review of artedehealth by Thdoint Commission (the body that
accredits American hospitalaihd the Society for Arts in Healthcare, released in Septen2io@9, found
that half of American health care institutions ndwave arts programming, and 60% use their operating
budgets tofund such programs. The review also found that the progreesslted in shorter hospital
stays, reduced need for medicatiorad improved workplace satisfaction and employee retention.

Mdza A OQa OF LI OAGe& G2 |ottdoRdarélatiigNd nyndefods Nidesséeds Begrt f KSI f O
summarized iMusic and Health Cal&published by WolfBrown in August 2011.

" Health Arts Society www.healtharts.org
!® Review of Arts and Health Working Group, UK Department of Health, April 4, 2007.
http://artshealthnetwork.ca/uploads/documents/Impact_of AH.pdf
'* http://wolfbrown.com/index.php?pagemusieand-health-care
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Education and Learning

Numerousbenefitshave beerobservedwith young peoplewhen using the arts either for the purpose
of arts educationper seor for the purpose of providing an alternative, positive social context

U The opportunityfor underprivileged youtho learn about thearts,to developtheir own,
respected forms of expression

U The developmenhot only asan individuabut as amember of a teamo better deal withsocial
challengesncludingintegration ofcultures, encouraging the healtlop-existenceof different
customs or dealing with socieconomic issues like poverty.

U Increasedselfconfidenceandencouragement ofree expression withoutear of being judged

U Interestin the artscan motivateyoung people to pursutheir studiesto developskillsto attain
a specificwork or position discoveredhrough the arts

U Through p@rticipatingin the artsyoung people developeltconfidence, leadershipbilities and
variety of skills.

In short performing arts have proven their capacity to facilitate and enhance leatréagiingthrough

the Art$°, a Canadavide program by The Royal Conservatory of Music that uses performing, visual and
literary arts to teach a variety @lurriculumhas been assessed independenilyOntario Institute for
Studies in Education (O.1.S.&nyl found to accrue multiplanportant benefits:

G¢KS aiddzRe NBLRNISR GKIG [¢¢! AdGdzRSyida LINRBRdzOS 4N
frequent and better use of the library and the internet. They learn to respect their teachers and fellow

students. They cause fewer incidetisbehavioral disruption, leading to an increase in the class time

ALYyl 2y AyailiNdzOdAzyod ¢KSaS AYLINROSR addzZRSyd FaGdaa

aLY 2yS 2F Ylyé SEI YL Sa NBLRZNISR (i ats alaieddy NOK S N&
Elementary School, an inner city school that includes 55 cultural and linguistic minorities, scored 17%
F02@0S GKS LINRPGAYOALf |@SNI3IS Ay YIGK (SadAay3aoé

G¢KS AYLI OG 2F GKS LINPBINIY SEGSYRSR Tl éahsacSe2y R (K
connect with their parents, to discover their cultural roots, and to overcome prejudice and develop a
A0NRY3a aSyasS 2F LlzZN1llRaSoé

Dr. Ann Pattesoninternational/National Director of Research for Learningpughthe Arts, has
researched and writteextensively on artéinfused education, as well as how the arts may foster
understanding of social justice and the environment.

She has also researched, and affirmibe, impact of specific Music Education Programs led by the
National Arts Centracross @nada

Another example of the intersection of performance and education comes @oncrete Theatrdin
Edmonton, Albertavhichcreates participatory theatréy professionahctorsfor schools. One of their

% earning Through the Artsttp://www.Itta.ca/program_description.htm!
L Concrete TheatreAre We There Yéittp://www.concretetheatre.ca/Arewethereyet2012.htdnd Community
University Research Allianbétp://www.ualberta.ca/AWTY/partners.html
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longest runningvorksA & & ! NB 2 QyJank BeuBéfl, Suitélze 2y &aSEdzZ t Ade KSI
parallel between mastering driving skills and negotiating relationship dilemmas, this -awiramthg play

humorously opens a dialogue on sex. The metaphor creates instantdage Sy 3 3Sa GKSY | yR
funny. The laughter releases the tension, helps young people feel safe, and allows them to talk about

the situations on stage and by proxy, in their lives. The participatory nature of the play encourages the
audience to increase their knowledge and pracficeblem-solving skills as they explore dilemmas that

are relevant to them. The program helps teens sift through all the messages and determine safe and
NEALISOGFdzA LINFOGAOSE Ay GKSANI 246y 62NIRa | yR NBf I

A broadlybased Community University Resea Alliance has been created made up of theatre and
health organizations, university researchers and independent artididljoevaluate the impact of this
playon patrticipants.

%2 Jane Heather is both a playwright and a professahatUniversity of Alberta in Edmonton and at the Centre for
Indigenous Theatre in Toronto.
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Intrinsic and Extrinsic Values of Performing Arts
Attendance

The most conprehensive audience segmentation stétiyf the
classical music industry to date was conducted in the US through 1
Knight Foundatioim 2003 TheMagic of Musidd JNR2 I NJ Y Qa
25,000 Americans defined classical music audience segments, the
motivations and inhibitors to participation.

Their research confirms that numerous motivations and values are
play when going to concert$hese factors can be transposed to any
live performing arteven if some may be heightened, such as the
desirefor intellectual stimulatioramongtheatre goersand others
may be of lesser imporfThe messagemains The promise o
greatshowis just hie beginning of the@erforming artsexperiene.
Audience members know well the depth of transformation
performing arts has brought them.

I'importance
dela diffusion

Layers of Values
Associated with Classical Music

Occasion Value

Social Interaction Value

Extrinsic

Ritual/Ambience Value

Relationship Value

Artistic or Educational Value

Healing/Therapeutic Value

Intrinsic

Spiritual/Self-Enrichment Value

2 21 F. NROFguQdor Major University
Presenters provided a unique patron
segmeiation model, based on muki
disciplinary attendance from across 15
different US citieghat showsin more detalil
that different people receive somewhat
different benefits fromthe performing arts
but most go beyond the entertainment value
of a specific performanceao a more broadly
enriching experience

8%
9. Faith and Family
9%

8. Civically-Engaged
13%

7. Blockbusters N

In additioan to its wistomersegmentation 12%

10. Serenity Seekers

1. Mavericks
8%
2. Experientials

10%
3. Remixers
10%

4. Diversity Seckers
13%

work, WolfBrown set out to measure the
impact on the individual performing arts
attendeefor these same presenting partners

6. Networked
Students
8%

5. Classical Devotees
9%

Thisnextgraph from their final report shows the dimensions that were measured, angahigcular
power thatstemsfrom presenting works to an audience that is ready for the show tiretefore, can

derivethe highestimpacts (high readinessg high impactthe study also showed charts for low readiness

¢ low impact high readinessg low impact low readiness; high impact)

Each showaturallywill have a different profile but all share the capacity to impact the individual along

these dimensions (top 6 items in chart)

2 Classical Music Consumer Segmentation Study How Americans Relate to ClassiealdVithedér Local

Orchestras, Knight Foundation

http://www.polyphonic.org/foundation_reports/2002_Classical _Music_Consumer_Report.pdf
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In summary WolfBrown concluded
positively on their three hypotmes READINESS AND IMPACT INDICES: ALVIN AILEY VS. KIROV ORCH.
underlying the study
#1: Intrinsic impacts can be
Y S -1 dZNS R X Social Bonding
T Although they cannot be fully Aesthetc Growh
untangled from each other
#2: Different performances create
different impacts

@ Alvin Ailey (UFPA) B Kirov Orchestra (UMS)]

Spiritual Value
Emotional Impact

Intellectual Stimulation

1 Repeat engagements seem to copmaten
be associated with higher Antcipation
impact levels Relevance
#oY |y Ay Rudidss ®dzh f ¢ context
N"B O S }\ Q S é Anﬁtﬂ-ré aﬂKB y O -0.60 -0.40 -0.20 OA‘OO O.éO 0.‘40 0.60 0.80
extent of benefits Mean Z Score (Stnd Dev. From Aggr. Mear

9 Anticipation has predictive

power overall 6 impacts
9 Higher levels of Context are positively associated with 4 of the 6 impacts
1 Higher levels of Relevance are positively associated withtd impacts

Capturing the audiencexperience: A
handbook for theheatreshareshistool
for the UK theatréndustry to measure the

impactofil KS I G NB 2 y-bdid§.2 L The Audisnce Experience Framework

This work is predicated on thmpacityof

theatre to deliver meaninggntertainment Engagement and concentration

and a shared experienaghich in turngive

it the potential to deliver aleeper impact Learning and challenge

on society that goes far bend the

economic or thénstrumental. Energy and tension Overall
evaluation

Shared experience and atmosphere

Personal resonance and
emotional connection
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Far-reaching Community Benefit s

Thewiderange of
benefits forthe
individual thenhas
implications for the
role of performing
arts presentationn
communities

Astrong framework
touching on eight
dimensions of a value
systemcomes from
the 2004 Values
Study,conducted by
Alan Browr(today of
WolfBrown). It draws
connections based on
a participatory
gualitative research
method that included
board and staff of 20
Connecticut arts
organizations and

I'importance
dela diffusion

Figure 4: The Value Sysitem
Surrounding Arts Participation

* Escape, take a Journey

* Express/strengthen your
falth

* Renew, replenish energy;
nourish the soul

* Transformation/out-of-

body experience

* Lengthen attention span

* Learn to make cholces

* Actlvate the Imagination

* Connect Ideas

* Improve analytical skilis

* Improve communication
skllis

A

l:’/Aestheti d

* Clvic engagement; political Cognitive | ‘
dlalogue 7

* Geot exposed to new ldeas
and opposing viewpolints

* Clarify your own values

* Transfer values to your
chlidren

* Clvic/community pride

* A sense of place; belonging

* Learn about other cultures

* Und tand more t your
cultural herlitage

* Better relationships with
frlends and famlly

*A cultural Y
through pageantry, ritual

* Communicate norms, bellefs

* Establish a legacy

* Remember things you’ve
forgotten

h

o

IDENTITY FORMATION

* Enhanced sense of seif;, who | am,
how I fit In

* Improved selif-confidence,
direction, focus

* Sense of accomplishment,
achlevement, pride

* Self-esteem, self-worth, dignity

Transform a space Into
something new or better

See more aesthetic value In
your surroundings, ordinary
objects

Evolve your aesthetic
senslibllities

Awaken new creative outlets
In others

* Exerclse/stay fit

* Sensory pleasure,
stimulation

* Sexual arousal

* Relax, de-stress

* Acquire new technical
skllls

* Improved coordination,
movement skllis

* Improved body Image

* Galn a sense of possibllity
for human capacity

* Process emotions, get In
touch with your feslings

+* Empathize with others

* Rellve your chlidhood

* Have fun, feel happy

* Be comforted, take
solace

* Be disturbed

their communitiesWolfBrown continues t@volvethese concepts in its ongoing research in the arts
sector incluéhg performing arts.

The Arts Ripple EffectA ResearchbasedStrategy to Rild Shared Bsponsibility for the Arteeinforces
the concepts of a dynamic and prosperous economy and of fostering a supportive community, in
particular when it comes tthe potential forintegration of diverse cultures into community life.

Rural Communities

In Developing and Revitalizing Rural Communttiesugh Arts and Creativitypy the Creative City
Network of Canada powerful casés presented

oChallenges for ruralommunities in Canadaclude declining and aging populations, problems
with youth retention, limited economiand social opportunities for residents, depleting natural
resour@s, loss of local services, amdher costs of living (Nicholls, 2005). Sinslarations are
foundin rural communities imther countries As rural communities renvision and reposition
themselves, they are seeking revitalize, diversify their economic base, enhance their quality
of life, and reinventhemselves for neviunctions and roles. Literature on the arts and creative
businesglevelopment in rural communities is largely positioned within this condext.

This report examines the relationship between local art and visiting artists or touring companies:

Literature Review - April 2012 (Updated)

22




thevalue . I'importance
of presenting de la diffusion

G2 KA f SsiohdNaRidtsSad culturalorkers played a role ithe communities surveyed, the

Wackbey S 2 F Odzf G dzNI £ OF LI OAvblan@er nigfativie &ntl cotmiduBity O 2 Y'Y dzy A
partA OA LI ( A 2 y Qligide!bétweenSundtelir antl réfestional arti@t&s not perceived

to be as deep as in urbaentresb BrooksJoiner & McKay2008)

GwdzNF £ NI A& Faa20AF0SR 6A0GK OF LI OAde o0dzAf RAY
networking opportunities, and individual and community transformation. The mosesstal

community arts projects in rural settings enable the community to feel they are acquiring skill

SPSYy la GKS@ IINB aodAfRAY3I a20A1rt aidaNHzOGdz2NBa o
and spiritual lives" (Brotman, cited by Canadian Cufturan 6 &8 SN+ 62 NBE X HAanT O ®E

G¢KS AYLRNIIFIYOS 2F y2d2NAAKAYy3a f20Ff Odz GdzNB o8&
of local or outside professional artists, into local community work is highlighted (Brotman, 2007;
Nolte, 2007). Both arts professiosand volunteers in rural communities feel distant from the
OSyiNBa 2F GKS Odzf 1dzNF £ g2NIR FyR GKS AyeSOi
RRNE 3 wliKA&ae f2yStAySaaéd o. NOGYIYX wnnT
dzg'a lj .Sy S 2F SIFOK NBIA2YQa AYRAODA
: 2 f aXQ FYyR GKS AYyGSNI OlGAQD
| G SELSNASYOS o6bz2ft i8Sz w

Q¢ (N

As such this study revesathat:

G¢2dz2NRy 3 2F T Sdafity profdBiénal prodiicions éxm@ritls the range of work

available in rural communities, and provides meaningful experiences for both presenters and
audiences: Rural touring is not a poor substitute for the kihdxperience offered by urban arts

venues. It is qualitatively different in several respects. The facilities may not be as good, but the
intimacy of the space, the opportunity to meet the performers, the fact that most of the

audience know each otherthese give a village hall show a unique power. Indeed, they can

make it a more challenging experience for the audience, who often come for reasons

unconnected with an interest in the arts, and for the performers, who cannot expect people to

be familiar with heir work. Both artists and audiences consistently feel that such shows are
SEOAGAY3ISE YSY2NIofS yR KI @S | ljdzfAdeé 6KAOK A

And finally

GwSLR2NIa FTNRY Fdzy RSNE GSyR (2 ivikeYtolitfdadeddc@®ssi KS AY
to anddevelop new audiences for high quality, professional arts and cultural projects in rural
areas(e.g., Canada Council for the Arts, 2001, 2008; Hunter, (2006

Thisdocumer® & AYAT I NJ G2 ! {1y . pdsentg @éomprehdnsivs dewpfithdzRe Ay H
impacts of the arts in thindividual andcommunitycontext:
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How the arts impact communities

Individual Community
I | matecial /Heann 1 Cognitvespsyeh. | interpersonal | Economic 1 Cultural [ Social |
1 | 1 | 1 1 | |
I pirect | Buitds inter-personal ties | Increases sense of | Buitds individual | Wages to paid empioyees | Increases sense of | Buitds socal capuai by |
| involvement | and promotes | Individual efficacy and | sodal networks 1 | collecsve identity | geting peogle invoived, |
volunteering, which self-esteem and effcacy by connecting
I | improves health I | Enhances abiity o | I organizations %o each |
| | | Improves -ndma:ah | work mh others and | 1 | other, and by giving |
hereases opporunities sense of belenging or ideas pamo.'vamsexp«henw
1 | for seitexpressionand | attachment o a | | 1 in organizng and |
| | enjoyment | community | | 1 | working with local |
jovemment and
| Reduces delinquency in Improves human | | 1 | g |
! high-risk youth ! capital: skils and nonprofits
1 | | creative abilites | | 1 | |
I3 Sisisisies | - | R e e e e ot e e Jmismisiae =i o R e His sl |
| Audience | hereases cpporunities ] Increases cultural | Increases wlerance of | People (esp. tourists/ 1 Builds community | Pecple come kogether |
participation for enpyment capital others wvisitors) spend money on  _ iden$ty and pride who might not otherwise
I | | | attending fhe atsand on | | come into contactwith |
1 | Refeves sress | Enhances visuo-spatial | | local businesses. Furter, | Leads %o postive | each other |
reasoning (Mozart local spending by these community norms,
! | | ot ! e vemssng’ | g os ety | !
I | I Improves school | | :’::9“;::"'529;:5 | expression | |
Nas n TRy =
1 I (pectmance 1 effects 1 I I
=, ===t U= = e = SRR [ R=Rmr =, = S ke = —H=E =R |
1 Presence of | hcreases individual 1 | n Prop: yof 1 Img Y P g hood |
I artists and arts | opportunity and : | | community members to | Iimage and status | cultural diversity |
organization & propensity to be involved partcipate in fie arts
| institutions | inthe ans 1 | | 1 | Reduces neighborhood |
Increases atiractiveness crime and delinguency
1 | 1 | | of area to Yourists, 1 | |
| | | i | businesses, paople (esp. | | |
high-skill workers) and
I | 1 | | Invesiments | | |
| | I | | Fosters a “creatve mikeu” | | |
1 | 1 | | hat spum economic 1 | |
growth in creatve
1 | 1 | | industries 1 | |
I | 1 | | Greater Ikelihood of I | |
I | 1 | | rewtakzaton | | |
This grid further develops a typology proposed by Kevin McCarthy (2002)

Source: Guetzkow (2002)

This reportalsostates:

dln general, the most artactive communities have the following features or characteristics:

=

©CeNOORWN

10

Leaders/supporters are connected inarger community networks;

A critical mass of leadership/support exists, not just one or two individuals;
Leaders establish coalitions with other community groups;

An established group for arts advocacy and planning exists and gives voice;

The arts are seeby key norarts leaders as essential to community weding;

Arts activity and participation is intentionally inclusive: of all ages and social groups;
Key community festivals include arts activities;

All forms of creative expression are honored, baihrial and informal;

Participation is encouraged,;

A minority of these communities sees the arts also as an amenity to attract visitors.
(Rodning Bash, 2006, p. £3)
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Roles of Presenters

Presenting happens in many contexts and by many different kinds of organizations and individuals
across Canada. As such, the focus on the activity of presenting is more uséhg fdalue of Presenting
study thanfocussing ora definition ofa presenter i.e..

a) Engagement of a publice. audience (came paying audience, schootgmmunitybased)
b) Aresponsible curatorial point of view (selection of artists, quality)
c) Intention of the event is primarily related to the connection betweengattistsg audiences

While this suggests a strong role of the presenter in the arts ecology it is abundantly clear that most
Canadiarpresenters take a strong role their community andsocietyat large

An American Perspective

An American Dialogu@989)definesLINS a Sy G Ay 3 & | Fdzy OiA2y OoNRIRfe&y
performing arts, from every period, in every conceivable style, form and setting. It entails understanding

the complexity of the arts and our communities, dealing with unfamiliar artistseapdessions before

they are widely accepted, reaching those whom others may overlook, and expanding the concept of
O2YYdzyAle (G2 SYONIOS Y2NB GKFIYy | dZRASYOS f2ySoé

This report takes an arsentric perspectivéied to servingO 2 Y Y dzy’ Maeke&réistic vision (.e.a
strong focus on the artsather thanon the audience), artistic engagemene(the LINS & Sy G SNID &
contribution to artist development), and a strong relationship with commuaekigt within a welrun

and tightly managed organization, the preser can create an environment in which art and artists
FE2d2NAAK YR O2YYdzyAiASa NB 6Stf aSNBSRo¢

The community role is defined in terms of support for the arts and artists and presentergeliarts

experiences. The saepolitical communityrole of presentingin relationship to artists expressias also

brought forwardad ¢ KS Fdzf €t SAG RSGOSt2LIYSyd 2F 2dz2NJ 4a20ASG@& Aa
020K (2 NBaLRYyR (2 Ofissuggasta pbweiil conBeptlofhe grésentedfas A (I £

social architect.

In recognition of themportance of thecreative chainAn American Dialoguealls for better
communication between presenters, agents and artiie is less focussed on managerial booking
transactons and more holistic in nature

An International Perspective

In March 2012Creative Intersections: Partnerships between the arts, culture and other seelrs

published by IFACCA in Australi¢h participation of Canadian funding organizatiomkis report

drepresents one of the first &#mpts to research and anay creativeintersections, their forms and

structures and the policies thanfluence them. The objectivef the research project was to look at the

ways that artists are working in dirge settinggfrom communities through tehe commercial sector)

and the nature of partnershipg WAy i SNAESOGA2yaQo GKIFG SEAt&So 6Si6SSy

Literature Review - April 2012 (Updated) 25



thevalue | I'importance
of presenting de la diffusion

looked at the ways thagjovernments at all levels (local, national, international)ane, support or
influence suchelationships through policies or prograngs.

It outlined existing partnerships between arts and other sectors including:

Education

Health

Environment

Social cohesion/inclusion

Social transformation and change
Community development

Human rights, democracy amitizenship
Citizen security and disaster recovery
Science and technology

International Development

Business, marketing and management including but not limited to creative industries

cocococooocccc

Some of these intersections are more developed in some regions ofdHd than in others often
RSLISYyRAYy3a 2y aiGl3sSa 2F RS@St2LISyid | yR O2yGSEGO 4
policy-making with Europe inclining towards themes such as social cohesion, health, intercultural

dialogue and education. In Europegienal funding is very much focused on social coheSitimer

regional preferences observed were that youth (mainly prevention of urban violence and young people

in risk of social exclusion), citizen security, social transformation, health, gender cedeaion,

development and corporate social responsibility were a priority in Latin America whereas in Africa the

main themes include development, creative industries, health (mainly HIV), nation development and the

role of culture in community. In Australand the South Pacific there appeared to be a leaning towards
education, health, social cohesion (minority and vulnerable groups), community development and
environment, while in North America the focus seemed to be on health, community development and

eddzOl GA2y > FYR Ay 1 &aAF NJl&a SRdz2OFdA2y> YIFIylF3aSYSyiasx

Many of these areas have also been explored within the Value of Presenting study in order to better
understandspecificallyhow presenters view their roles and the activitithey currently undertake.

Canadian Presenters Forge P artnerships with Many Sectors

¢CKS =+ tdzS 27 PrésBries $uivig0H foathedaRtdindeshines a bright light on the
extensive partnerships performing arts presenters participaténimddition to the expected artsector
partnerships, prforming arts presenters forge variety of partnerships outside the arts.

Today, 86 per cerdlready work in partnership with other arts organizations, 84 per vetit a wide

variety of community cganizations and 78 per cewith schools/educational institutions, 67 per cent
with government and 64 per cemtith the private sector. Most often arts presenters take a leading role
in partnerships. Therefore, it is not surprising that 82 per drieve continuing a focus on partnerships
both within the arts ecology and with community organizations will be very important over the next 10
years.
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Community building is seen as a key contribution of presenters, from contributing to the local economy,
fostering a sense of identity, building partnerships, to promoting education. Three in four organizations
(76 per cent) say that they apply a great deal of effort to community involvement or social development.

The majority of presenters responding to the seywhave partnered with noarts based organizations

on specific projects (60er cent). The most common nearts partners are in the education sector:

69 per cent of those having worked with a nants partner (n=191) have worked with an educational
institution. Social services, health organizations, and immigration/cultural diversity organizations are

also common partners for between 29
and 37per cent of presenters in the

Involvement with Non-Arts Organizations

survey, and a small number have
worked with crime prevention
organizations (fivger cent). A fair
number of presenters have also worked
with mass media and communications
organizations (3per cent). Other
sectors noted by 29er cent include
tourism; sports and recreation; local
businesses; commerce and economic
development organizatios) community
centres; and service clubs. Each of thes
partnerships indicates a strong
community role for presenters

OHas your organization worked with
any norarts based organizations as
partners on specific projects?

[IF YESpWhat sectors are these
nonarts organizations ig?

Educatio 69%
Communications/mass

Social servic
5%

Immigration/cultural div

Healtl

Security services/crime previ

B Yes
No
DK/NR

0% 20% 40% 60% 80% 100%
(Other than arts producers/presenters)

(Government, commtimétsed, private sec
n=283

n=191

@’ EKOS Research
Associates Inc. CAPACOA Presenisisdy, 201/

2A0K NBaLsSou Gz

LINBASYGSNEQ Y24&li

4

4 qed &) ahatThezt

presenter itself takes a lead lein the relationship. Onguarter (26per cent) indicated that they and

their partner(s) assumed equal roles. Jusipgik cent say their involvement in a successful partnership

or undertaking was minor (sper cent).

Successful partnerships have baaost beneficial to arts presenters for the enrichment of community
that has been fostered, according to eight in ten (82 cent). (Note that this is also well aligned with

the objectives of many of these partnerships.) Audience development has alscheerrealized (by
63 per cent) although this is lower relative to the proportion of presenters that sought this as a goal of

partnerships generally. Around half noted that their successful partnership created support for the
artistic community (52er cant) and three in ten (3per cent) saw the partnership benefit in marketing

and sales. There were some other benefits, noted bpdrscent, awareness of issues (e.g.,
environmental), fundraising, and opening up opportunities for more projects or partipsh

LI NIy

The Value of Presenting study brings greater clarity to the current activities presenting organizations

undertake. These are in addition to the atgented essential activities that must also be undertaken
and that have been outlined by the CultutaldzY | Y wS & 2 dzZNO S

| 2dzy OAE Q&

Professional ization of Presenters in Canada

O2YLISO

The/ | w R2QD#&raining gap analysis armbmpetency profile articulates what a presenter must be able

todointheirworkh yS AYLI2 NI yi NB OidcvesSanvRendss ang undelstandidgf d
GKS LINBASYiSNDRa NRf{S Ay GKS LISNF2NXAY3A I NIA AYyRdz
AYRSLISYRSYdG FNBY Iy FNI& YIyF3asySyd NetSz Attt KS
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This analyis noted the wi@ range of titles people consulted held and affirmed the view that the most
accurate term to describe the professiorifgsesenteQThe professionalization of presenting is an
important subjectfrom competencydefinition, the creation ofa clear career path, attendant pest
secondary education, ongoing professional developntemarticipating inand recognizingndustry
events,including showcases and conferss as essential learning.

2 KAfTS GKS addzRe Qa T2 O0da itestimated 2hyt thedNReB@adluhtgey | £ LINB A S
presenters in Canadavorking in schools, churches and communities.

Digital Technologies

In October 2011, CHRC has publisGatture 3.0: Impact of Emerging Technologies on Human Resources
in the CulturaBector Init the varying impacts on cultural sectors are examined and it concludes:

G/ 2yadzyLliAzy GNBYR&a& KIF @S Llzi K SriesicRid3duritdiretording? 2 LJG A 2 Y
industry, where the majority of development, production and distributamtivities are now digitad.

dThe heritage and live performing arts ssiectors still disibute a primarily physical product in a

physical location. However, each ssctor is experimenting with&8iA G £ RAAGNRAR G dziA2y 0SS
performances simulcast imovie theatres and virtual museum and gallery tours), but the essence of
eachsub-sector isattracting visitors. The live performing arts and heritage-sabtors will never be

YT dfA 38t didital tBchnologies are being leveraged to attract maigitors and enhance the

audience participation in these stgectorse

Reflection and Action by the Francophonie in Canada

Global Strategy for the Integration of Arts and Culture into Acadian Society in New Brumasvick
published inFrench in 2009 anahiEnglish i2010. This strategy lays out actions for the next 10 years
that aim at strengthening Acadian socieltyoutlinesseven areas of strategic actidhat encompass
every sector of societynd represent the major aredsr implemeningthe extensve list of
recommendations.

The seven areas are:

a) Supportingdevelopment ofthe professional artist;

b) Developingorganizationaktructures for the arts and culture;

c) Incorporatingart and cultureinto education,

d) Integratingarts and culturénto the community through regionalultural development;
e) Improvingthe circulation and promotion of artistsyorks of art, and cultural products;
f) Developingesearch on artand culture;

g) Improvingthe position and visibility of the artand culture.

Work has been ongoing in Acadian communit@gnplement thedetailedrecommendations relating to
these areas. The performing arts sector is an agiadicipant in these endeavours in particular in
Atlantic Canada throughAssociation acadienne des aréstprofessionnel.le.s du Nouve&sunswick
andRADARTS, as well as Eéération culturelle canadienrfeancaise that represerftrancophone
communities in minority situationacross Canada.
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This strategic action framework represents a comprehensiveegjyato advance the arts andlawre in
every aspect of life in a particular cultural group in Canada.

Reflection in Quebec

In 2007 ,a sectorwide reflection process took place to illuminate and affirm the role of performing arts
presentation in Quebec seety.

The Quebedasedprocesdooked back at the 1996 presenting poligyS YS G G NB f whénli | dz Y2y
the role of the performig arts presenter waaffirmedin QuebecSince thenpresenters haveéaken a

major role inthe developmenbf and access tQuebec

culture.

Through a series of reflective workshops the following
findingswere established

Howhas the profession changémbm 1996 to 20077

U Advancesn professionalism anskills
development are recognizaghiversally.

U The professionalizatiois evidentprimarilyin the
development ofanartistic director.It isgenerally
accepted that the profession
of presenterincludesa responsibility forart
directionor artistic vision

U Recognition ofthe major contribution
of presentersto audience development

U Asignificant increase in thedministrative
burdento presentersoften to the
detrimentof the artistic dimensiorof their work.

U Networksare recognized aagentswho have
exercisedand exercise major role irthe
profesgonalization ofpresenting Theytarget
primarily networksof presenters but alsonetworks and multiple linkeave beerestablished
betweencreators, producers angresenters

U Affirmation thatmultidisciplinaryandspecialized presentesoperformthe role as
intermediaryand mediator.

What is the social role of theresentef? What should it be?

U Presenters areniversallyrecognizedas an intermediary between the public and the work,
the presenteracts as a mediator.

U Thepresenter and presenting orgaationisa hub for the city and the region and
contribute to the definition of the social and cultural life of their community.

U Atrue leader, thalJNB & S y (i SdeIsanultifaedel, Idifected to the public and its
various segments, thisprivateand public partners includinghunicipaities, schoos and
communities
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